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This study aims to explore the history of the elements of the Hasadiling dance and analyze
the dancing postures used by investigating historical records, expert interviews, observations of live
performances, and analyses of videos and photographs.

The research results were as follows. With respect to the history of the Hasadiling dance,
Buddhist philosophies had spread from India into the Suvarnabhumi region, including Thailand,
influencing murals, sculptures, and literary works. Tripoom Pra Ruang was one of the religious
works incorporating content about the Hasadiling bird of the Himmapan Forest. Evidence for
various forms of the bird can also be found at several religious places. Because in the past, Thai
society believed that some animals, including the Hasadiling bird, were vehicles which led
aristocrats’ souls to heaven, the use of vehicles with animal-like features has become popular
among this group of people.

Only for members of royalty or monks, the Hasadiling-style cremation ceremony first
appeared in Ubolratchathani in 2316 B.E and was disseminated by royalty family members or
descendents of the fourth Anya generation from Chiangroong. In the ceremony, there were several
corteges, one component of which was the Hasadiling-bird-styled floating crematorium
emphasizing the extraordinary features of the bird, namely the head of an elephant, the body of a
bird, and the tail of a swan.

This style of ceremony consisted of five stages: 1) cortege preparation and proceeding, 2)
cortege formation at the cremation venue, 3) before the ceremony, 4) during the ceremony, and 5)
after the ceremony. In addition, the performers could be divided into two groups, based on the
person acting as Princess Sida (see below). The first group was those descending from royalty,
while the second was those who would like to take part in the dance without being born as royals.

As for costume components, both groups were dressed in a high Laotian style, but the first
group’s costume was more elaborate than that of the second one. In addition, although both groups
held arrows, the materials and sizes of the arrows differed. Third, both groups used local

northeastern musical instruments and featured three songs. However, the difference in this regard



%
was that the first group’s songs were mid- to fast tempo, whereas those of the second group were

slow, mid- and fast tempo. Also, the first group’s selection of music in the last part of the ceremony
was freer than the second group’s.

Regarding performance, the Hasadiling dance appeared in the first and third stages of the
ceremony. The contents of the show were about Princess Sida traveling to kill the Hasadiling bird.
In this part, a woman acted as Princess Sida, and a man was in a Hasidiling-bird dummy to control
the movement of the head.

The pattern of performance was the same for both groups, consisting of three stages: 1)
travel dance, 2) fighting with the bird with an arrow, and 3) expressing joy from success in killing
the bird. For each stage, there were exceptional features and differences between the two groups. In
the beginning stage, the first group performed only one set of dancing postures, whereas the second
one performed several. During the second stage, the first group again performed only one set,
followed by a weapon dance, while the second one performed several sets of dancing postures and
then a weapon dance. In the final stage, both groups similarly expressed joy by shouting “Chaiyo”
(hooray in English) three times. However, they were also differences. For the first group, the focus
was on arm strength. On the other hand, the second group emphasized the strength of the lower part
of the body by shaking hips while keeping the upper part still. In terms of emotional expressions,
the first group displayed aggression and determination, whereas the second one showed solemnity
in the face and the eyes. Finally, the two groups utilized the space by moving forward and
spreading out over the cremation venue.

At present, hiring popularity turned to the second group due to lower costs. For this reason,
the first group’s long-standing knowledge became less widespread and might finally disappear.
Thus, it is hoped that this research would preserve these people’s body of knowledge and this form

of local art.



